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New corrections in progress (juillet 2013)

La présente étude a été initiée par une commimicafaite le 19 juin 2009 sous le titvghy and How to read Tintin in the
Congo ? au 6™ congrés bisannuel de I'International Bande DesstBéciety (IBDS) a Londres, et ce avec le soutierdad
Communauté Francaise de Belgique (WBI).

Elle a aussi été I'objet d’'une communication ledje20 mai 2010 a Grenoble dans le cadre du ce#ldgternational intitulé
"Lire et produire des bandes dessinées a I'Ecotganisé par Nicolas Rouviére (Université Sten@rahoble). Elle a donné lieu
a un enregistrement vidéo disponible sur les sita#tp://vimeo.com/12975580Page consultée le 8 avril 2013).

[Pour toute thématique et/ou période temporelle &glente, nous recommandons la lecture des articlss livres et auteurs qui ne nous
citent pas.. ]

Read" Tintin? (in the Congd)?
or
The Ghost of King Leopold I1.*

'A world without fiction is not free.
The right to read a novel is a right of man.
Pierre Mertens

1 About the issue of the reading’s techniques, ther@sted reader will refer to chapter 8 "Une appeosystémique du rapport
autobiographique chez Hergé" [A systemic approadhe autobiographical relation in Hergé's albuafsjur essay "Tintin ou le secret
d'une enfance blessée" [Tintin or the secret ofrgured childhood]. A more technical approach canfbund in the article "Du
“Comment lire?” de T. Todorov au conte “L'idole” @e RodenbachHrom the “How to read?” by T. Todorov to the tal@He Idol” by
G. Rodenbach(accessible on the websitétp://www.onehope.he

2 70 take to the amount of research work that has belved in the present study, it would be addiseread the first study elaborated on
the album Tintin in the Congt Then, the reader can refer to the twelve pageten —twenty-five years ago — by Jean-Marie
Apostolidés in his essay "Les Métamorphoses dérTifithe Metamorphoses of Tintirthe forerunner of all the Tintinological studies.
Cf. Editions Flammarion, coll. Champs n°727, 200884 for the first edition) pages 25 to 37.

3 The first publication was issued in 1930 in thetyosupplement from the newspapke‘Vingtieme Siéclgrhe Twentieth Century]”. The
album appeared in 1931 in a black and white versidre colour version appeared later in the yeal61®4der the influence of the
publisher Casterman.

4 The present study was the subject of a documedtna 19, 2009 under the title/hy and How to Read Tintin in the Cofgduring the
sixth biennial congress of the International Baiissinée Society (IBDS) in London, and this waswiite support of the French
Community of Belgium (Communauté Francaise de Belgi(\WBI)).
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Abstract

Tintin au Congadhas become, at the same time, an emblematic arataddd album. It is not always
easy to determine an emblem, indeed a myth andderstand the periodic reappearance of a debate.
Nevertheless, the present research has as itsi@atter share out the tensions, the link betwaeen
work of art and its author, to introduce more as@lywhere there is sometimes a lot of passion.nThe
this album would become a film for Steven Spielberg

Our reading will show that this fiction is addredde children but, at the same time, it is drivenab
number of elements that set up a technique of tianrdhat is more sophisticated and more critical,
legible by adults. This structure will become a mddr the writing of other Tintin albums.

Hergé is a creator and a free spirit: he is immeisean era but he is also a critical and harsieoies,

but undercover, of this same era, particularly ¢he of King Leopold II's Congo, and this, while
recounting children’s stories. In other wordtin au Congocan't be reduced to : 'au schéma
traditionnel du scénario humanitaire qui cherchaitredemption, c’est-a-dire la justification de la
colonisation ou des actions des colonisateurs|'graivée de la métropole d’un héros qui apportera
salut aux populations africaines en s’opposant @miéchants colons, souvent étrangéf® 'the :
‘traditional outline of the humanitarian scenatiattwas looking for redemption, that is to say, the
justification of the colonization or the actionstbé settlers, by the arrival from the metropofig dero
that will bring salvation to the African populatiavhile opposing the mean settlers, often foreigtjers
Indeed, according to our hypothesis, in Hergé'secas precocious critical conscience makes him
disguise his true intentions: this critical consisiness takes root in several traumatic family esvand

in the life of Georges Remi. The autobiographyriietees with the fiction.

As early as the cover where we see the hero anavisl companions embarking in a bumpy
Ford T (1908 model), it seems as if they will net gery far... In short, we read that it is
indeed an old-fashioned visidn

On the other hand, we cannot deny the colonialettality that is present in this comic strip
and it is also recognized by the author: the idest tvhites are “superior” to blacks, is
unfortunately persuasive. But beyond the prejudafdbe era, there is still the moral idea that
there are good and bad people both white and blacgrinciple, the idea of evil implies a
bad man that abuses his power. On the other haadgdea of good implies an individual will
strive to grow and help others who are weaker. Axwhsequently, the “initial superiority”
will work to obliterate itself to the profit of amprovement and an equality of the conditions.

A Central Problem?

The central problem is the question of why thisnimostrip is preferred by childrérof all
continents, that is why it appeals to them...We haeeinnocence to think that this is not the
caricaturé of the Africans that is central to their curiostiyt "the confrontation with the

® Tousignant N., Imaginaires coloniaux dans la Belgignouvelle» (1999-2004): Enjeux mémoriels, pQal¢nials Imaginaries in the
“New” Belgium” (1994-2004): Memorable Issues, p]11.

® The word of warning from the English edition is fusell the more so since as the initial socio-ficdil conditions of colonization are
becoming stranger and stranger for us. Let's ndtioeever, that, faced with the pictures of ancteohnical objects (train, car, plane,
etc.), this warning may seem optional. We reprochere the last paragraph of the foreword from thglih edition: “In his portrayal
of the Belgian Congo, the young Hergé reflects dbipnial attitudes of the time. He himself admittbeat he depicted the African
people according to the bourgeois, paternalistithefperiod — an interpretation that some of toslagaders may find offensive. The
same could be said of his treatment of big-gamdimgui

" On the 2% of May, 2007, the RTBF recalled that at thé" #hniversary of Tintin, the publisher Castermareaded that “Tintin in the
Congo” was the comic strip preferred by childréf.’http://www.rtbf.be/info/impression/ARTICLE 09382

8 Lets reprint here Hergé's words: “My blacks arighee ridiculous nor something to scoff at; if thene, they are certainly not more so than
the Whites, the Yellows, or the Reds that | hawesented. My characters are caricatures, don't forge” Sadoul N.Tintin et moi.
Entretiens avec Hergdintin and Me: Discussions with Hergé], Flamnoarieditions, coll. Champs® 529, Paris, 2000, p. 88.
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animal reign.? Besides, beyond the children’s fascination, thethe question of whether or
not this album can be counted in the list of the&Véntures of Tintin”, and therefore, it will
come to know whether this comic strip is, througghform and its content, the prototype of
the “Adventures of Tintin”: would it offer the sirfified, indeed simplistic framework canvas
of all the other comics strips, even the most agimined ones? We cannot forget that Hergé
wanted this comic strip to be viewed an introduttio his series.

About the children’s fascination to thiscomic strip ?

The response appears simple: "It is the "faultthef big animals of the African savannah,;
they scare, they are able, by their size, theirbemand their power, to haunt their night fears,
real and imaginary ones, and this is true, whatéwerskin color of the young reader. It is
important at the outset to know how the hero Tirmnd his faithful companion Snowy will
"confront” these big animals. What does the vigneh the inside cover indicate without
ambiguity, a vignette that we tend to forget? Timsque vignette that is found before the
sixty-two-page narrative, shows Tintin and Snowyaaeting cautiously in the savannah with
their backs to a lion and another lion ready toodewthen”. This is without a doubt proof
that the first intent of the comic strip is the eanter with big animals and not with Africans.
At this stage, we can already take offense atdbel but it corresponds with the infantile
spirit. The album “Tintin in the Congo” is first marrative of the fabulous bestiary of
Congolese Africa, a newer kind of the "big bookilté jungle"”. “Hic sunt liones”, “here live
the lions”, wrote naively the cartographers on big white spaces® of the 18' century
African continent.

In other words, we formulate the hypothesis thatwilehave the key to this album if we at
first interest ourselves for the animals. Besides possible that the best point of view for
understanding the presentation of Africans in #dlsum is precisely their connection to a
Nature that is luxurious but also menacing: howtldoinhabitants of the Congo, an immense
country, confront nature? It permeates their ssogied their myth&?

One problem or multiple problems as a starting poitf?

As for all cultural objects, different readingstfelient stages of reading can be done. But first,
we must begin problem. A problem that can justity starting point with animals is the
connection of another oddity in the animal theme.

Several vignettes in the first ten pages show &syeic> aggression of the tail appendix, the
white tail of Snowy". It is there we see a sort of obsessive metapmmording to the
phraseology of C. Maurdh We predict that the resolution to this other djoes of this

® “The confrontation with the animal reign constituthe essential material.” notes B. Peeters on pa@ef Hergé, fils de TintifHergé,
Son of Tintin].

10 Suspense is guaranteed in the measure where, finstheignette on page one, Snowy announces pregwusly to his fellow creatures
that he is going to the lion hunt.

1 bumont G.H."Histoire de BelgiqueHistory of Belgium], Editions du Club France Logs(Hachette), Paris, 1977, p. 424.

121 Koli Bofane and LevPourquoi le lion... n'est plus le roi des animdwhy the lion ... is no longer the king of the anisjaGallimard
Youth, 1996.

13 There are three aggressive animals (parrot, dorfish, and mosquitoes), aufth onecaused by the scene in which the door is closed by

Tintin on the recently cared-for tail of Snowy, aaldo an imaginary fifth one by Snowy when a carpeappears, in place of the
doctor onboard, with his saw and tools. Anxiety.

14 Sadoul Entretiens avec Herg®iscussions with Hergé], Flammarion, coll, Champ$29, p. 142. In the page ngteve find an allusion
to these aggressions to Snowy “of which its tajlgoe price”.

5 The expression “obsessing metaphor” is linked éopbychocritic by Charles Mauron.
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animal oddity that repeats itself past the insidgec, can reveal the underginnigs of the
fiction.

Stages of reading for a systemic approach?

To resolve the two question-problems that have ligemtified, our method will be systemic.
We know that a reading’s stage is in itself a sbdistorting magnifying glass that can reveal
an aspect of the work but at the same time corareather. We try not to choose one over the
other.

The first one to clear the subject will be a cleaksnarrative outline that will show that the
object of the hero’s quest gets more and more caxn@ry quickly.

Then, we will take hold agaiaf the fiction by other internal readings in orderstmow the
very cohesion without introducing references tddris or other knowledge. At last, we will
arrive to external readings that open to all aeseof external knowledge that was able to be
as many sources to construct the fiction. Thawkedge is geography, history, sociology,
litterature and the biography of the author, efs. it necessary to add that this systemic
approach does not try to dissociate the questiaimenfart from the possible political of the
eventual reach politics of the work but it aimssituate different levels of reading among
them in order to better articulate them afterwards.

Internal reading

First internal reading starting from a narrative scheme

Let's consider the object of this fiction accordiagthe simplified and traditional gate of a
narrative scheme. Our angle of approach will bedhéhe bestiary.

Let's detail the object:

Apparent objective = a report about Congo (1A1)

1% objective: it is the question of hunting animals, to go csaéari.

Snowy. ‘aller chasser le lion' — Tintin : '"Nous repartons..."
['go hunt the lion’] pour un safari
(1A2>10) ['We’'re setting out..' for a safari]
(53C2 > 61)

2" objective: it is a question of a {man hunt »

Tintin : 'Essayons de I'étourdir' A sofdier: ‘méchants Blancs aller tous er]
[' Let’s try to daze it'] prigon’' [Mean Whites go all in prison’]
(14D3) (53B2)
Newsppper titles (53C1)
'Un reporter Tintin démasque yine bande de gangsters
[A reporter Tintin unmasks|a band of gangsters’]

v
3" objective (not directly stated) to be king (of the animals and of th
people)

117




If we pay attention to it, we have a tale of gaagstnserted in a narrative of a hunt, both with
weapons and photographic cameras, among the Affezara: what relationship can there be
between the two tales? The transition betweennimaa theme and the human one resides in
a more abstract theme which covers them bothahahgdom, which would indicate a third
object: becoming king, an object which would beefiisvith the hero's status

Petites Etudes Hergéennes

Second internal reading the theme is focused on the fauna

A superficial reading of the album shows an impkeséist of animals. We have written it
down, so as to illustrate their permanent preseht@ther words, we see, on the part of
Hergé, some concern of referential illusion: thetables our heroes meet match a zoological
reality. It is precisely the African fauna, the ome meet in the Congo and hence that bestiary

gives us a precise context which mediatizes aoficti

Page number Species
0 A lion, a lioness
1 A spider
2 A parrot >

] ™ Aggress
6 A torpedo fish > S?,gwy’s
7 A shark Tail
10 Mosquitoes > '
12 A crocodile >

”1  Aggres
15 Antelopes Sggw
16 A monkey- > =
22 Alion _ K
o A turtle™ tiiTOWy captures the 110N’
31 A snake
33 Crocodiles (2x)
34 A boa constrictor
37 A leopard (1x)
38 An elephant
41 A monkey
48 A hippopotamus The tamed leo
_ - pard

48 Crocodiles (3x) ».  The « aniota »
54 Leopard (3x) - The leopard
54 Giraffes
56 A rhinoceros
57 Buffalo
62 A pink flamingo

Let us remark three wildlife images:

in 28D3, the m’Hatouvou are « the wet chickens »
in 49B2, « this zebra » about the old Pygmies
in 51B1, « Gibbon(s) », a “monkey” of Al Capone
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This nature is presented, as a whole, as hostdedangerous for foreigners as well as for
natives.

From the time spent on the ship, relations to then& appear. We recall here, at the right
time, how much Snowy suffers several aggressiotisarfirst ten pages, in particular its tail:
the dog is weakened, it is pointed out to the dwedy's attention... Now these first
aggressions are the fact of small animals. Whalt appen with the big animals of the
African savannah? Indeed, to pay attention to thimal theme implies that we are ready to
consider the African fauna and its dietary pyramid.

Once in the Ford T with Tintin and Coco, Snowy walyjain be the object of several
aggressions: the one from a crocodile, which ittakisnly takes for a tree trunk, and the one
from a monkey which kidnaps it. Then comes theag®of the lion hunting.

It's after the fixing of the train that Tintin ashowy are invited by the king of the Babaoro'm
[rum baba, in French] to a hunt of "Lord Lion": éftall the aggressions from exotic animals
already encountered, this episode appears to ke aavenge, especially for Snowy.

Third internal reading : an internal hierarchical or socio-critical approach

The two preceding readings reveal hierarchicalatibtns where the human world and the
animal one echo each other. At that level toos itime to elaborate a hierarchical scheme
whose principle consists in placing on a pyramié fower positions of the different
characters met in the fiction.

Thekings David and Solomon
(The king of the Belgians, Belgium)

TOp Congo
The Goods The Bads
Boula Matari (Stanley)
Tintin and his nicknames (with « little »
in french version))
8x : little white, little Solomon, little
reporter, little man, etc. Al Capone, the scarred
King of the Chicago bandits
+ Milou (king of the Pygmies) T
>The missionaries Gibbons, his liaison agent
with the father Sebastien
>The functionaries: .
Capitain/ black marines Tom, the tghthand mag
Officier/ black soldiers
The Whites : Jimmy Mac Duff,
Cpcp (ahired boy) / / «Congolese Animal trader
Tintin »
ga // The sect of the Aniotas
The Blacks
Low
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Several pyramids appear in the background to Idoatd hierarchies. A bigger pyramid also
appears in the background; it covers the wholehef lbcal powers so indicates the final
references which are the biblical kings.

It is clear that the hero makes himself the mastter successively — the animal pyramid, then
that of the natives and finally that of the whit@ut when he hastily leaves the African
savannah, he doesn't receive the title of king. fidw® is no usurper: the biblical kings are
really his final references. We must notice thiee Belgian king (be it Leopold Il or Albert I)
doesn't appear, indeed he is even held in contempt.

Only having recourse to an external reading wibwalus to emphasize elements which could
explain that silence which, in the orignal contekthe album, should have astonished us.

External reading

First external reading: an external socio-critical reading centred on theoyalty

Lion hunting is often found in the traditional Afan culture as an initiating event: this hunt
makes the man. Indeed, focusing on the animal thediectly suggests that we consider on
the one hand, the hierarchy of the wildlife evert ifis in the form of a food pyramid: its
summit is where we find the large carnivores. Om dther hand, from the perspective of a
zoologist, there are others, the human projectibascorrespond to the animals according to
the cultures of reference, from the myths to them

The king of the Babaor'om and the reason of the lio hunt

While inviting Tintin to the hunt of “lord lion”,He king takes indirectly the risk of putting his
title at stake and seeing it transferred to Tintin.

We observe that the king has a leopard’s skin srkihée¥’, the symbol of African royalty.
Before this invitation, it is important to obseyat Tintin is the first person astonished by the
result of the collision (19D3) with the train: tlkerailing of the train by the car is the total
opposite of reality... this event could possibly haverell hidden symbolic meaning: Tintin
harms the powers of “royalty” to exploit the Congge by the Europeans. This episode should
awaken our curiosity because as much as it appleatrJintin is "a good white" according to
the king: he did derail the train without intendibg repair it himself. Notice that these
passengers have all the signs of an acculturagmause they copy the western styles in a
manner that inconveniences them. Indeed, histéyjcddey underwent a true technological
shock and initially they believed that dressing thiay would turn them into technicians or
military officers.

We will discuss the lion hunt that | previously niened. In the episode, it's also shocking
that Snowy held a leading role. Considering the Imemof aggressions that the hero’s dog
received, it's not an accident; he had a revengaks®e...

On his side, as is suggested on the interior cov@tjn did not see anything coming, he
literally threw himself into a lion’s mouth (22Bih)at unconsciously decided to devour him.
It is Snowy that saves him by biting off the liortail; the lion brought it upon himself.
Shortly thereatfter, it is again Snowy that preséimsself with the lion’s tail between his teeth
thus putting an end to the animal king’'s anger. Naee on page 24 (24A) a superb vignette
with all the characters face to face with Snowy #rellion. Let us recall that the lion is “king

18 The Leoparts skin is a typical emblem of royalty in Central . Iconographic documents can be consulted icdteogue Kongo
Kingdom Art: from ritual to cutting edge’Editor: Marc Leo Felix, Hong Kong, 2003, for exalet the photos ill.7, 1b; ill. 7,7; ill. 7, 18b;
ill. 7, 20. About these photos, all the kings oietiof Congo are photographed sitting on Leopashiss
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of the Savannah”: in “the dismemberment” of hig, thie heroes have for themselves, a kind
of symbol to see the sceptre of all (animal) Rgyald by extension, access to the totem and
to the position of chief.

This theme of royalty relates back to the Africastdry that we have seen applied to both
small and big kingdoms in the Congo. Through tmdeal of lion hunting, a passage to a new
theme which hides a major issue is revealed, omeyailty in human societies. This theme of
royalty will rediscover itself and will be able bee seen as another obsessing metaphor: how
to be the king? How to be worthy of being king? Blecerer Muganga is not mistaken there,
he anticipates the evolution of the story when édates: “This little white, he has taken too
much authority.” (24B2).

Tintin as a small King Solomon

After having “captured” the king of the Savannahl draving stopped Muganga’s efforts to
frame Tintin as the idol thief, Tintin imposes hetfsas “the big chief” (24B2). It is no longer

about the king of the Babaor'om. The word “king™ist explicitly used here but they do use
the wording big chief. Or just after, it is theldaitof king which is now put in question.

Obsessive metaphor?

Actually, it is very much this denomination thateisplicitly put into play by the schemes of
the hero Tintin. In effect, facing a quarrel foretpossession of a hat (who will wear the
crown?), Tintin succeeds in making two headbandsfit. Snowy, a detached spectator in
this episode, says this “Voila Tintin who plays bmall Solomon” (27D2). Despite this ironic

reduction that uses the adjective “small”, Tintitays a part equal to the wisdom of the
famous King Solomon. At the time of this scenethi@ Bible, two mothers were arguing over
a baby.

Tintin as king of the m'Hatouvou

The witch doctor, who doesn't admit defeat, prowokevar between the two tribes, that of the
Babaor'om and that of the m'Hatouvou. The heravetees and is in no way pierced by the
warriors' arrows. Thanks to an electromagnet (28D82), coming out of the blue, Tintin is
not subjected to the fate of Saint Sebastian (wkd ds a martyr killed by arrows). This time
he ends up as the king of the m'Hatouvou 'The roiHetus are braves warriors and the
White-who-is-immune-to-their-arrows' is their kingt this time, after the name of 'small
Solomon', Tintin is called king for the second time

Snowy as king of the Pygmies

After a series of events that brings Tintin intontaxt with the missionaries, he is tricked by
Tom, Al Capone’s foot soldier, disguised as a roisary. In the fight that follows, the heroes
lose Snowy. He has been kidnapped by a tribe ofm®gywho crown him as king. (50B3)

There, we will say: was it not him that domestidatiee “king of the Savannah” by taking his
“sceptre™? It is a well deserved consecration: Snoan be king of the Pygmies, the “little

men™’, for the “tall men”, the crown is reserved for fin

Tintin, congueror of Al Capone, king of the Chicagogangsters

7 \We find an ironic echo of this episode 'ines cigares du Pharaon[The Pharaoh’s Cigars] where Tintin is designétgdProfessor
Siclone, who has become insane, as the queen Bfytiraies.
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After reading the letter found by Snowy, Tintinimsa position to stop Al Capone’s men and
to make the front page of the newspaper. While dogjuestioned, the local boss of the
gangsters, Gibbons, talks about his boss, Al Caplmmecarred, as if he was the king of the
Chicago gangsters. (52A1) We can say that Tintimlenal Capone’s plans fail in Africa;
Tintin finds himself like a defendant, the “kingf the Law : everyting marks him out for a
trip to America, as a lawman.

Tintin and Snowy as heirs of King David

After taking a little rest, our two heroes set affain in the safari and will have to confront
some fearsome buffalo that live in the African Saah. They will cleverly kill a buffalo
with a gigantic elastic made from vegetable rublgmbolic matter — we will return to this
subject in the external reading — of the explaitaif the Congolese people. Snowy poses for
a photo on the corpf the enormous buffalo and suggests, “What dotiowk of this statue
idea? ... David and Goliath”(59B1). The gigantiastic from the catapult could evoke the
weapon of King David. This fifth and ultimate memtiof a celebrated king, a conqueror of
others that are bigger than he is, giants likeoalthe big animals of Africa, elevates the
legitimacy of Tintin to be a hero, indeed a truegkin the “straight” line — for the second time
— among the best of biblical tradition (David, Sulmn...). Remember that the biggest
characteristic of the biblical God is that God afothe victory of the small against the
mighty. For those that will take these biblical referencess anecdotic, it is important to
know that they had an operational and effective vale in the religious History of the
Congo. Thus, Colette Braekman states that in the histérthe Congo, “in 1930 appears
Simon Kimbangu, who refuses the colonial order sesbrts to non-violence. Evoking the
image of David and Goliath, he asks his other cdrigia to cease paying the tax, and to stop
participating in compulsory cultivation or in cherd...] Under the name of “Church of
Christ on Earth”, the kimbanguiste Church is onéhefmost important in Zairé®

Briefly, the royalty theme is an obsessing metapibrs metaphor is in line with an echo to
three different contexts: nature, the history & @ongo’s kingdoms, and biblical tradition,
supreme legitimization. Notice that the obsessireggaphor of the royalty is prepared and
announced by the obsessing metaphor of Snowy'swhith we understand to be the
signalling attribute of the future tail of the ligitself a symbol of the kings’ sceptre.
Nevertheless, it is necessary to note that thedaatification for evoking the memory of
Tintin in the final village scene will not be that the title of king but one of the nicknames
given to Stanley “Boula Matari”. Why? We will retuto this.

The second external reading,
an onomastic reading to verify the issugf the fiction

Departing from the principle that a true gratituafethe other passes by a recognition of his
language, we will verify the issues of our interredding by using an onomastic approach in
our external readings. In Koli John Bofane has rasrator say in his book “Congolese
Mathematics”: “A name, no one should ever leavé is the namehat makes the being. It is
the name that makesetiman.™ The onomastic approach goes more directly to &zettof a

18 Braeckman C/\Le Dinosauré [The Dinosaur], p.130.

191n Koli Jean Bofane (2008), "Mathématiques congasli [Congolese Mathematics], Editions Actes Sddventure, Paris, p. 231.
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fiction than any other technique and it will perrag to thus measure — who knows — the
degree of recognition of the nati/eulture.

Let us comment on this list of proper names :

1/ about the group of "good” whites :
We know Tintin. Let's recall the etymology of his name: tintinmn.(XIlIth, “sound of
clattering glasses” onomatopoeiap do tintinmeans to be deprived of something.
This etymology can be paralleled with the Africamtin” who will save the heroes from the
sorcerer’'s claws. By its name and by its etymoldipg term Coco is not logically more
valorising than the term “tintin”: both have a cewction to a common name (tintin; coco).
Actually, Coco can also be related to: 1/ coconuts 2/ the scadaachicken (onomatopoeia):
egg, a term of affection 3/ pejorative: individyaébra). We will note here that the hero and
his African double both have childish names witlo tivnes the same syllable. This writing
device can also be found in the album “The Bluaukbtvhere he young Chinese in charge of
defending Tintin is named Didi.

At the same time, it is worth interesting ourselveth the nicknames. Making note of the
nicknames shines light on the fact that the hers qualified as “little®® ten times: 2 Xlittle
white” (24B2, 24B3), by the sorcerer and by Tdilittle Solomon” (27B2), ironically by
Snowy; ‘the little white” (30D1) by Tom;‘the little reporter” (36C1) by a studentlittle
man” (37B2), by a domesticated leopard, an echo frorhe*Dungle Book”;*my little
friend” (43B1) by Tom; little rascal” (51B3) by Gibbonsilittle unfortunate journalist”
(52D3), by Al Capone’s agent&ll the little Whites” (62A), by an African in the village
café. The repetition of the adjective “little” imtwithout its irony with regard to the hero,
who is actually a “big” hunter and an ingeniousdymnan...

Resorting to European techniques, from the userileato exploding the dynamite and let’s
not forget the video camera and the magnet, embédro two references, one of which will
serve as a nickname. The first reference originiitea the fact that the hero replaces the
teacher Father Sébastien because he is ill. Tlaseree is not without irony: Saint Sébastien
died a martyr because he was shot to death by afotvour hero escapes a similar fate with
the help of a magnet; and therefore will not becari®aint Sebastian”...

The double allusion to Boula Matari, “rock breakét” the surname given to Sir Morton
Stanley for his use of dynamite, places the herth@line of the fearless explorer and the
sensible technicigh Placed at the end of the narrative during it®seéanention, this name
puts in evidence a royal qualification that is eftEuropean or African that is finally judged
pejorative.

2/ about the group of “bad whites”:

20| et's remark that by a lack of judgement, the Etglranslation often does not include these adgxtiFor this problem, we send the
reader back to a work that we have directed: Jiiamat, "Problémes de traduction: les injures ddddck" [Problems of Translatiotite
verbal abuse of Haddock (iffintin au Tibet"[Tintin in Tibet]. The text is accessible on tlike svww.onehope.be

2 This expression will apply to the Belgian coloraaiministration that showed stakhanovism.
22 Emerson B., p. 237 note 10.
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All the Anglophone names and first names are giteethe bad guys. The Americans are
perceived as people without faith (Tom) or law @dpone), or past slave drivers (Jimmy),
even "wild beasts"(Gibbon(s)). The enemy reallynse¢o be the American capitalist that
prefigures the scenario of “Tintin in America”, peularly the episode about the Red-Skins’
exclusion from their reserve for the benefit of Hweh of an ultra modern city.

An explication: with Al Capone the scarred, as tieef of the Chicago gangsters, the
Anglophone group becomes Mafioso. On the spot,ntaéia chief in the Congo is named
Gibbons. If we remove the “s”, the surname suggasteng-armed monkey: Gibbons is
indeed a liaison agent, a character that “imitales’boss who has “a long arm” in Africa. We
will rediscover the name Gibbons iffe Blue Lotusas “W.R. Gibbons, director of the
“Americano-Anglo-Chinese Steel Company” (35B3) cemmed with profits and remarks with
obvious racism (7Al): “Where are we going if caelten teach these dirty yellows some
notions about politeness?... It's enough to putgfdwanting to civilize those barbariansr...
As for Tom, he is the right hand man, ready forthimg. Etymologically, the name Tom
originates from the name “Thomas” which means twan”, the double who is actually, in
the narrative, in turn an illegal passenger, afatsssionary, etc. This name can be connected
with the apostle that betrayed Christ for monegwan evoke the American context of slavery
with the famous book "Uncle Tom's Cabin".

There remains the exotic animal merchant, Jimmy Dddic The name Jimmy originates
from the name Jim, diminutive of James, JacquesstMueresting of all is his family name:
MacDuff comes from Gaelic and signifies “son of Dulvhich literally is the equivalent to
“black”. The final translation gives us "Jimmy, then of the black". In the original black and
white version (1930), the character is a blAckerican animal trader for an American circus:
it is the echo of a descent, of an origin, the ohdreed black Americans that devote
themselves to business. In the colour version (L94ite character became a white
Anglophone who is an animal trader for a Europestus but the name Jimmy MacDuff does
not change: the denunciation of the pro-slaverjopesf American history is maintained.

For those who know how to read it.

3/ about the group of “blacks’:

Beyond the classic use of the African sociologiesllity that is the presence of kingdoms,
tribes, ethnic groups that are very diverse, like Pygmies, there is, on a linguistic plan,
indisputable loans, and therefore, we must paytdie to the natives’ language. This step in
a permanent trait of Hergé’s fictions, it has neadotic value but gives place to ironic and
humorous transformations in all the albums.

There are six of these linguistic loans, they shtsvgé’s concern to gather information and
linguistically approach the Congolese realities.

1/ There's the very widespread “Boula Mat&rthat we have already mentioned and that is
translated as “the rockbreaker”, the nickname gieeBtanley.

2/ It is necessary to add the word “m(u)ganga”, sbecerer's name which, translated in
Swahili, means “man that heals”. When this sorcerer thaitgdl against our hero becomes
sick, Tintin cures him with quinine: the sorcerewsfe calls him a big sorcerer, “Boula
Matari”.

3 The English translation in 28B2 speaks of a “big jonan” instead of “boula matari”, and on page ‘@ula matari” is found together
with the word “all-powerful”.
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3/ The third linguistic mention omitted by most amentators is the song sung by the rowers
in the big vignette (35C). It is one of the besinirthe album because it uses an authentic
traditional Congolese song that is in Lingala, élé-u-éle-u-élé maliba maka$i"and this,
before an extravagant and questionable praise eoitissionaries by Snowy, “What aces,
these missionaries!...” (36A3)

4/ The fourth mention is ironic: in the name of tvidbes, the Babaoro'm and the
m’Hatouvou, the sound “ou” is written “u”: the phetic translation hides a judgement of
value of the extroverted side of the Africans.

5/ The fifth mention is often used against the authe talks 'pidgin’. We will take the thesis
of F. Soumois. For him, Hergé seems to take cedapects of the African language into
account: the inexistence of a plural second pevdule being polite and the proximity of the
two auxiliaries “to have” and “to b&”.

6/ The sixth mention is the mention of the Aniosast that used to punish the Africans that
collaborated with the whites. It is a matter oftjmg it back in the very technical explanation
given by the album in the vignette (30D3). We pameeat this stage that the author has
gathered information, and therefore, we have tg pasto another external reading to attempt
to explain other cultural and historic elements.

Third external reading centred on geography and thé\frican culture

In an external reading, we have to find elemerds we have read and which we cannot make
sense of without external documentary sources ahevith general knowledge or a priori, at
first glance. This is generally the case for boirgwvords from other languages we have
encountered, like Boula Matari but there can alselements coming from other domains:
geographic, technical, and animal.

Effectively, Hergé had to do some research; hetbadad a reference book as he did for his
first alboum “Tintin in the Country of the Sovietsihnd also for his third album “Tintin in
America”.

Also, concerning the album “Tintin in the Congo’e\wave looked for a reference book. Most
commentators (F. Soumois, B. Peeters, M. Farr].phave never mentioned anything else
than a visit to the Royal Museum of Central AfrioaTervuren; the reading of newspapers
from the epoch covering King Albert I's visit (tbet Congo) in 1928 or the encounter with
some missionaries: is it possible?

We have searched for a book that dates back taedf@30 that recounts a voyage with
illustrations. Our research has lead us to a wartitled “A Year in the Belgian Congo”,
written by Chaluf® dated 1925.

2 The complete text of the song, which is actualljtejwidespread in the Congo, is the following blaére are many variations and
additions, because of its broadcasting in all #ggans of the Congo, even in Belgium in the youthvements. So the text “U-élé-u-
élé-u-élé maliba makasi” can be translated by: [&JIgJlélé! The current is very strong”. The wordl&@resumably means the river
Uélé, affluent of the Oubangui that makes up theheon borders athe Congo.

® Soumois FDossier Tintinp. 35.

% Chalux, "Un an au Congo belge" [A Year in the BafgiCongo], Librairie Albert Dewit, Brussels, 19225 pages. “Chalux” is the
pseudonym of a Belgian journalist; a marquis n&rReger de Chateleux. He worked for the newspaparNhtion Belge" [The
Belgian Nation] which sent him to the Congo to cotree local authorities at length. A “Tintinian” pto of the author with his
colonial hat and his “loyal Friday” will be foundchdghe next page.

2
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Les grandes enquétes de la ‘“ NATION BELGE ,,

Un an

“CHALUX "™

Q. Congo Belge
E
;

1

i : LIBRAIRIE : 53, RUE ROYALE
ALBERT DEWIT 1925 BRUXELLES

On page 698, we find a “tintinian” photo of the laat with his colonial hat and his loyal

“Vendredi (Friday)”... This photo and its commentdrgm 1925 say a lot about the “good
conscience” of the colonial mentality from the time

Whatever might be said about it, we will not firzd pure transposition of the iconic
arrangement of the characters from the album: &vha is smaller than the hero, Coco is
never seated at Tintin’s feet, they are alwaysditanor sitting facing one another. For
example, they share the same meal and he is gittitng Ford T like a co-pilot (but only after
the 1946 colour version).

A la chasse
Eauteur et Luemba (son fidéle « Vendredi »)

Nevertheless, with the help of these iconic corioast we have succeeded in making a more
systematic and conclusive reading of the text mibrunately, we cannot prove it in this

paper.
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Third external reading: the passage from the sociaritical to the biographical

It is surprising to find the absence of the fougdking, Léopold Il in this commissioned
story.

We must recall here that in 1885, The Congo had beeognised as the private property of
King Léopold Il after the conference of Berlin. $hpersonal proprietorship provides a place
for scandals (including chopped off hands and s)héenounced at the time by Sir Edmond
Morel's Congo Reform Associatioh Only the suspension of the Congo in 1908 and the
administration by the Belgium state could “savetam an international trusteeship.

Also, in a propagandist paper about Belgian cokltios in full evolution, Hergé, a young 23-
year-old cartoonist, could not become involved neminder of the Leopoldian times without
“discovering” the Crown and its reprehensible histblindness like, in particular, the rubber
scandal and the acceleration of its exploitatioth\the help of a railway. The problem for the
writer became this: how could he write about the@oand mention nothing of Léoplod I1?
Or better, how could he talk about Léopold Il withdt seeming so? As a young employee,
Hergé could not “discover” the Crown in this progjummmmissioned in 1930 by his religious
director, it was necessary for him to disguise thetter if he wanted to evoke the figure of
the founding king. But did he have a reason to wissy his purpose, to speak of the
problematic Léopold II, and to stand up for the Brmgainst the big as he was urged to do by
the biblical tradition of kings David and Solomon?

From the political context to the biographical conéxt: socio-critical approach

Besides the historical context of the compilatidrttes album and the frustrating fact that
instead of choosing America as a destination fatiifi(it would have been a nicer effect after
the adventures of “Tintin in the Country of Sovigtdhe Congo was imposed on him, it
seemed to us interesting to verify if Hergé did hate some closer connections with the
Congo; perhaps even biographical, with the Congo.

The answer is “no”, but perhaps there is sometimigresting about the family life of the
Remis. In fact, in the “mythology” of Georges Resriamily, it is mentioned that his paternal
grandmother became a single mother who gave larttvins; the future father and uncle of
Georges. In her unhappiness, this single motherhehmed by a generous and great countess,
Marie-Hélene de Dudzeele: these two elements sufficcreate a story, a mythology, an
authentic “family novel”, or even roy4| to which his family had subscribed: to have a
prestigious ancestry... Add the well-known escapaufeking Léopold Il and you have a
possible illegitimate birth that must be recogninedat least avenged...Voila, this could be
the base of a surprising bias in the thoughts bftla Belgian bourgeois to denounce the
abuse of a “royal” colonisation but considered rarfnal for the epoch” by the common man.
The problem will therefore be to speak about theselof power or at least make a face at the
king without “discovering the Crown”. This could be'personal affair” that the artist should
settle.

2 Léopold I, génocidairePLeopold Il, genocidal?] We can read Philippe Mé&@dts article"La controverse sur Léopold Il et le Congo
dans la littérature et les médias. Réflexions guéis"[The controversy about Leopold Il and the Congbtérature and media] which
shows the state of the question about the BKaig Leopold's Ghosts"
by the American journalist Adam Hochschild who camgal Leopold Il to Hitler and Stalin... in Catalogliea mémoire du Congo.
Le temps colonial" [The memory of the Congo: Thdonil times], Editions Snoeck/ Musée Royal d'AfregCentrale, 2005,
Brussels, p. 43-49.

28 \we will refer to the transgenerational set of theraeplored within many works by Sergé Tisseron. st successfully completed and
explicit work is"Tintin et les secrets de famill€Tintin and the Family Secrets].
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Which historical hints and which masks are possible

> One of the most surprising hints is the episaddihe train, which has already been brought
up. In fact, the part that deserves to shock afehdfus when the little train is derailed is the
comments to the Africans in a pure colonialisttegh There is still the fact that it is not

normal to see the train knocked over by an ordiary the first surprised is first not only the

hero and then all the passengers.

Let's underline here that this knocking over, thigersion, this illogical phenomenon could

denounce the train as the principal vector of t@atation of the Congo’s resources, which
is a proved historic fact.

Let us first make a geographical precision. Thestroigtion of a railway was essential

because between the basin of the Congo River agria Leopoldville and the estuary of the
Congo River, the river is impracticableTherefore, the construction of a three hundredi an
eighty kilometre railway in a hostile environmeraswital and therefore had to take over the
river way: the construction of the railroad implia¢tonsiderable human cst

Stanley’s role in the construction of the railway

After his explorations, in 1878, Stanley “had ayetear view on the manner of how to
develop the Congo basin. He wanted to create wagihnd a finance compaily “Without

a railway, the Congo is not worth a penny.” Stardeglared.

But before the construction of the railway, he badonstruct a track between the estuary and
the navigable basin of the river. Starting in 18®anley passed two years to obtain
permission from the local chiefs, to trace a tracid to organize the work.

Besides the use of dynamite to break the rocksptegpgue usage of which we find in the
episode of the rhinoceros, another fact maybe liedpHergé in the episode where the hero
uses an electromagnet during the tribal conflidiveen the Babaorom and m’Hatouvou
kings.

G.W. William says that “Stanley and his white asits resorted resources to make various
ruses.

For example, to influence the African kings to nence their land in writing in favour of
Leopold, they made the Africans believe that theteéghpossessed supernatural power#
certain number of electric batteries were boughtamdon and, once attached to the arm
underneath a jacket, they were linked to a pieagbbbn passing under the palm of the white
brother, and when he cordially squeezed the haradbdéck brother, the black brother would
be very surprised to find his white brother vigg@nough to make him fall down.

But there is worse. Thus, we can read: “In genénaldirect and indirect consequences of the
colonial penetration revealed itself far more exgvem in human lives than the slave round

n33

up.

29 The interested reader can refer to the expliciirmiton page 41 of the work of Marc Léo Felkgngo Kingdom Art from ritual to cutting
edge.

30 “Much toned down, the official figures give nondiss as a statistic of the deceased: 132 whitesla8@0 non-whites.” p. 288 in
Hochschild A.,Les Fantdmes du roi Léopold. La terreur coloniabnsl I'état du Congo 1884-19(QRing Leopold's Ghosts: The
colonial terror in the Congo 1884-1908]. Editioredl@ndier, coll. Texto, 2007.

31 Emerson B., p; 87.

32 In"Les métamorphoses de TintifThe Metamorphoses of Tintin] about the albtimtin in the Congo”, J.M. Apostolidés indicates on
page 27: “The technique is rarely understood irrat®onal aspect; Tintin masteitsin an absolute manner, without having ever
learned; he uses it as a magic power.” This tapfich wants to be criticical, in fact correspondsatdesired historical usage and
therefore, finally, it has nothing to do with arisy placement in the frame of this album in paléicu

33 Hochschild A Les Fantémes du roi LéopdKing Leopold's Ghosts], p. 188-189
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It was necessary to have obedient workers, and af ilnem. But the capable men had been
decimated from the transportation.

For the construction of the railway, the Belgiaradledl for native handy men from West
Africa; the Barbades and Zanzibar. We even madad3kicoolies comé?

While replacing all these historic elements in comgrison to the episode of the narrative
constructed by Hergé, we can say that by the knoakg down of this train, a symbol of
European penetration, Tintin can appear to be a likrator that defends the Congolese
while putting out of service this essential tool fiothe exportation of the natural resources
of the Congo to the Occident.

> Second hintlt is the mentioning of rubber. Hergé could havd tas story without evoking
“the rubber tree”. Yet this is not the case.

To mention it, even playfully, is to draw the redslattention, to lift the corner of the vell,
which, if it can be linked to other elements, witlange into indictment.

Firstly, let's remember how the king will strive teimburse himself and to profit from his
Royal Domain that is the Congo. The immediatelyleixgble resources will be ivory, then
vegetable rubber, which will take the name of redber or red gold because at a certain
moment, it was worth more than gold. This peakxiglaned by the fact that “As the rubber
tree plantations did not exist yet, rubber at time was considered like a miracle product:
Hadn't we, in Europe, just discovered tyres, laeddfe first cars, popularized bicycle$?”

As for its qualification of “red”, it is due to th&candal of chopped off hands: employed by
the chiefs of the European posts incited by a sysié premium commission based on the
quantity’® of rubber produced, foremen were “strangers ta¢éon, they practiced a custom
inherited from the Zanzibarites and following a Niwslaw: they cut off the right hand of the
native rebels or the uncooperative and dip theiarboiling tar to heal the wounds. [...] As
more years passed, the system worsened [...] Dendumgehe British, among them the
consul of Goma, Roger Casement, by missionariesbgnpburnalists, this scandal of red
rubber and of chopped off hands ended up being knowBelgium where it caused
indignation in the public.

> Third indicator:Hergé takes care to put the story of the revoltth®y Aniotas into his
narration and to recall that the Aniotaare “a secret society to fight against Whites"G30
Such a detour tells us that not all of the Congolead accepted to be colonised: some of
them were capable of revolting prematurely, a retioht is nevertheless doubly indirect
because orihe one hand, the revolt would punish the Africanst ttallaborated with the
Whites and on the other hand, it would leave thekis of a leopard attack.

> Fourth indicatar Hergé continues his narrative with a confrontatid the hero with two
more leopards. Thus, we can wonder, after the Asiepisode, if the leopards aren't there for
someone else: from Leopold to leopard, the phorgmrt cut is tempting, possible, and

34 0On this subject, we can relate it to the work ofefte Braeckman (1992)e dinosaure. Le Zaire de Mobytlhe Dinosaur. Mobutu's
Zaire], Edition Fayard, Paris, p. 108. The wtiongo Kingdom Art from ritual to cutting edgelly Marc Léo Felix proposes on
pages 94-95 three documents about the unfortumesenmce of 529 coolies in the Congo in 1893 whaweed to build the railway
line crossing the Monts de Cristal. This railwaylleaconsiderable cost human lives.

35 Braeckman C:The Dinosauf, p. 110-111.

3% bidem, p. 111.

37 We must underline that even if the dispute of tiiofas was done under the cover of an animal agigresit is the sign, the proof of a
Congolese revolt against European power. Lates, rénolt will take, for example, the shape of agielis dispute: the kibanguism
persecuted without success by the colonial powdrtlaat ends up in military mutinies and an operitigal dispute that directlyled
to the political speech of Patrice Lumumba on e & June, 1960.
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would offer a timely semantic coincidence, whichrg#e a former boy scout, can make a
track mark of for his narrativ@.. Let's verify this hypothesis.

Under the skin of the leopards, Leopold 11?

The support for this hypothesis comes firstly frtime episode of the Aniotas from which
Hergé drew the idea of the ma&khe ruse we find in the episodes where the hisguises
himself as a monkey and then as a giraffe so thablld approach animals.

Next comes the fact that in the African cultureg thopard is an animal that is considered
“royal”. It is finally the common point of these dwleopards encountered by the hero, the
tame one and the wild one: they are the only alsim@pable of speeth with the exceptions
of Snowy, a parrot (repetitive), and a monkey (&ndn).

The first leopard that arrives in the narrative esmand interrupts the calculation course that
Tintin gives to a class of students from the Missiblow can we tell that this leopard is
domesticated? How can we know that behind thissteae animal hides a master that could
give it orders? This master is an American namatnyi MacDuff. We have shown in the
onomastic study that the association of a first&amd an American name could be read as
an indirect denunciation of Americans who practiegglaving Blacks until the American
Civil War (1865 But if the final scapegoat here is America, Befgiis not far away.
Actually, the black and white version supplied apisede abundantly denounced as
colonialist, with the famous passage: “My dearrfdg, | will speak to you about your
motherland: Belgium!...” (77B1). But that vignett@as followed by another “that we do not
see”, the vignette (77c2) where Soumois finely wgabta matter as “revealing a Freudian
slip”** we read here that “Belgium is what we call... apleal!”. This Freudian slip lets us
hear that Belgium with its king Leopold in partiaul.. was more than probably a “dangerous,
fearsome animal.” The variation in the colour vensdid not erase this “tripping up” even if
it reduces the colonialist cliché, a reduction daoepolitical evolution (the calling into
guestion of colonialism at the end of the SecondldWyar).

A Dbrief analysis of this variation shows that tlweise given by the “missionary” Tintin is no
longer about the geography of “Belgium, your moea” but on a more neutral subject,
arithmetic “Two plus two equals?...” (36D1). Thigpeession becomes “two plus two
makes?... A leopard!!!” (36D2). This transformatialtows the apparition of Breudian slip
to know that “the calculation makes the beastvtracity (of king Leopold).” Consequently,
the disappearance of the mention of colonialistIgien, your motherland” offers an
additional opportunity to stigmatize once again thehaviour of King Leopold IlI. This
thought is reinforced by the fact that the animas lheen tamed by the Anglophone Jimmy
MacDuff. Though this last character has nicely b&ghitened” and Europeanised: he still
has the same name that we have translated as fsblaak” American and with that, it
indicates that the animal rests “radio-controllbgi"the Americans.

38 Here, we send the reader back to essay "Tintin ou les secrets d'une enfance ble§3@win or the Secrets of an Injured Childhood],
and particularly to chapter 2 with the emphasistloa “happy coincidence” between the hero Tchand @am alcohol made from
Nepalese rice, tchang. The term “happy coincidenzes used by Hergé in his interview with P. Hanrel 8. Peeters, in February
1977.

39 1n “Tintin in the Land of the SovietsHergé constructs an entire episode of an anirbé fahere Snowy finds himself again disguised as
a tiger and is part of a ridiculous confrontatiaithvall the farm animalsa wink to Benjamin Rabier.

40 The wild leopard is endowed with the power of speealy in front of a mirror (54C2).

L Let's recall that in the black and white versidme bwner of the leopard is explicitly a black Ansan. The character’s skin colour is in

fact a more obvious hint for the scope of the nangkfirst name except if we do not read them

42 Soumois F.DPossier HerggHergé dossier], p. 30 note (1).
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The second is a wild leopard and is therefore meaesome than the preceding one: it has no
master. The only hope of stopping it is to makeeitome aware of its ignominy.

It is the mirrof* that will play this role: the animal sees itsé@el a “horrible beast” (54C3),
then it runs away. But in reality, it is only a hambeing that is capable of being conscience
of itself and again... Was this the fate of Leopdfé? We can doubt it.

Number 13857

We note that Tintin is victorious every time in tasnfrontations with the leopards and
everything that is hidden behind them (the sorgéher American, King Leopold4)).

But the major element that will confirm this animadage as an image of King Leopold II's
ferocity — remember Stanley’s words “The king isbelievably ravenoué® — lies in a
number, the one that we see on the license plateediero’s Ford T: 1385.

This number “1385”, shown more than once in theicostrip, points, properly speaking, to
nothing in particular, except if we complete thewh an inverted '3' along a vertical axis of
symetry, which gives us an '8'.

“1385” becomes “1885”. “1885” is the very yeartbe Berlin conference that granted King
Leopold Il the Congo as his personal property.

If “1385” is encrypted as “1885” and if we link\tith the episode of the train falling over,
Tintin becomes a “zorro”, a “zorrind* a dispenser of justice who comes to the Congo to
contest the behaviour of the rapacious and cruekei®@agn. This kind of encrypting is
frequently used by Her§® There is therefore a masked accusation of tlemisation policy

of King Leopold II, the “founder” of the Congo. it necessary to add that the registration
“1385” is on a car that was American manufactutied,Ford T°. The coupling of Leopold I/
the Americans foreshadows what we find in the efgsat the school with MacDuff's
leopard.

In short, from our point of view, the author géva narration with several different levels
because he is pursuing several different goals iarnd probably this perspective that
complexifies the fiction and gives it a larger gsgiogical reach once we look at it closer. For
the hero, it is a matter for him to challenge tiggednimals, but behind that, it is a matter for
Hergé on the one hand, to denounce the rapaciykaig, and on the other hand, to recover
the honour of an aristocratic descentwhich this same king would have — in the family
mythology — illegitimately wronged his father.

3 On the topic of the mirror in the constitution b&tsubject with Lacan, the reader can refer tditarary research of George Rodenbach’s
masterpiecéBruges-la-Morte ou comment échapper au miroiiBfuges the Dead City or How to Escape the Mirfror?

A sentence from the notebooks of Stanley is tearitThe sovereign is of an enormous voracity” im&kman C. (1992).e dinosaure,
le Zaire de Mobut{iThe Dinosaur, Mobutu's Zaire], Edition Fayard,i®gr. 111.

° Clearly, the leopard has a place uncomon in thejiinagion of the Africans. We remark that Presidéiobutu still exploits the popular
mythology connected with the leopard. Thus we et rin“The Dinosaur”: “Drawing on tradition, Mobutu his particular loaut
of nothing. He wears a leopard’s hat, while firrhbylding his chief's cane and likes sitting on gpleal’s skin, a symbol of power.” In
Braeckman C. (1992), “The Dinosaur”. “The ZaireMxdbutu, Edition Fayard, Paris, p. 154.

8 A quote that is found once again in Colette Braemkr{2004)Le procés de Léopold Il, roi du Congjbhe Trial of Leopold Il, King of

the Congo] in the newspaper “Le Soir" on Thursdeyril 28, 2004.
"n Spanish, “zorro” means fox; “zorrino” is a diroive. The second expression, “zorrino”, will be@the name of the little Inca that
helps Tintin in Le Temple du Solei[The Temple of the Sun].

48 Here, we send the reader to have a look at nun@ier”‘of Snowy's sarcophagus'ibes cigares du Pharaor{The Cigars of the
Pharaoh]. For more details, the readartake a look at chapter five'@ffintin ou la nostalgie d'un amour perd{fTintin or the
Nostalgia of a Lost Love] in our essay.

49 et us not forget that the production of vegetableber was essentially bought by the Americans (i@ear) and the English (Dunlop).
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Nevertheless, we can observe that the reading pa¢hstertwined, particularly with, at the
end of the album, the return to the safari therhes &gain about the safari animals (giraffe,
leopard, rhinoceros, buffalo). The bestiary retakesights but there is no reason to exclude
the fact that there could still be other symboBsues, for example in the scene of the
dynamiting of the rhinoceros.

Conclusion

If we attempt a global synthesis at this stagdnefanalys, we can say that in this fiction, we
have more than the art of an “artistic childhooitiated in a precise historic period. We have
more than the artistic product of a young Belgiaiobging to the little bourgeoisiea (
catholic boy scout) dreaming of exoticism and dejogm on the colonial prejudices of the
civilizing Europeans.

We have a 23-year-old individual in 1930, Hergé afidcans, the Congolese people, who
both have some griefs (for Hergé, his family, ftwe tothers, socio-economic ones) in
opposition to the abuse of power on the part ofgklieopold Il “a voracious beast)”. These
two historic figures find themselves discreetlytadi—would we dare to say reconciled? — in
a fiction, almost a critical fable where the hero Tntin refuses to become “king” at all the
levels while dethroning the kings but not anyhow: Is ultimate references, as he goes to
the Congo, are the missionaries and the biblicalikgs. He ends up fleeing the hostility of
the fauna... but while leaving the population to itdraditional imagination.

The question of a fair power remains open: beyondhe colonialist attitude, the issue is
the control and the mastery of the inhabitants of avast country with a natural
environment full of riches, this issue leads to patble feuds where we quickly leave a
master for another one (traditional king, Occidenta king, “ubuesque” dinosaur’, red
dragon?).

Briefly, “Tintin in the Congo” is, by the major rol e played by the African wildlife, a kind
of fable®® that denounces the abuse of royal power, be it btr in nature, in the African
culture, or internationally.

Despite its appearance, “Tintin in the Congo” is a&omplex album and its creator reveals
himself not simply a reflection of his time.

Morover, because of the detailed analysis of timst faloum and of the same systemic
methodology, we can put forward two rules, two “taef composition” for Hergé’svork to
consider as pertinent a reading of the work antiquéarly each album from “The Adventures
of Tintin:
a/ All of the albums contain at least three Ieé reading
(fiction, culture, autobiography).
Hergé speaks of his life in all bis albums.
b/ The vignette found ie tinterior cover of the album has nothing anecdotic
it offers the main key fbe decoding, the reading of the altdam

*0 jansen P. (1997A la cour de Mobut(iAt the Court of Mobutu], Editions Michel Lafon®@aris.

*1 We cannot forget that Hergé was very impressedduris youth by the illustrations of Benjamin Ratz@ibout the fables of La Fontaine.
So, in pages 128 to 130"detin au Pays des SovietfTintin in the Land of the Soviets], we recognastaging of the animal world
from the fables: the riches of the Adnicwild is again the occasion of a "mise en scéae'écho of this world of fables.

52 |f this theory is exact, the analysis made by Bet®¥s of "Les bijoux de la Castafiore" [The Casta&iEmerald] misses its objective, it

must be reviewed and it clearly deserves more tieushort mention on page 115 of his es&ang Tintin Les bijoux ravis[Reading
Tintin: The Stolen Jewels]. This reanalysis willthe subject of our little hergéenne essay number 1
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Beyond these theoretical predictions, we hopeliaiur analysis, “Tintin in the Congo” can
become a story for adults, an educational stomnaaner of “deconstructing” the colonial
way of thinking while indicating — according to themment of Alain Mabanckou — that this
is not “the whole Occidental way of thinking”.

To sum it all up, with “The Adventures of Tintinthe reader must always come back to their
first reading, a little like Célio, the hero of hi®vel “Congolese Mathematics” by In Kol
Jean Bofane, who was able to do so for the Congopeditics with a short guide to
mathematics: “Everything was there, it was onlyassary to read between the lindsClear
lines.

Bernard Spee

Special thanks to Mr Thibaut Chatel who allowedaiseproduce photos from his grandfather’s book dginau
Congo belge” (1925) by Chalux.
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%3 Bofane I. K. J.,'Mathématiques cogonlaise§Congolese Mathematics], Editions Actes Sud, Adwen Series (Série Aventure), April
2008, p. 30.
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